
ANNUAL REPORT
Report for year ending 31 August 2024





2023-24 � 1

CHAIR’S INTRODUCTION SEPTEMBER 2023 – AUGUST 2024

Over the past year, we have shared 
the Collection through a range of 
vibrant exhibition opportunities and 
programming so that as many people 
as possible can enjoy and engage with 
this unique asset of the Methodist 
Church. The long reach of the COVID 
pandemic has still been discernible 
in our programming as we have been 
catching-up, following knock-on 
delays caused by past ‘lockdowns’.

Engaging with the Collection
We have developed the Collection 
with new acquisitions, raised our 
profile, experimented with new 
models of exhibiting, and interpreted 
the artworks in fresh ways, 
collaborating with those who have 
borrowed the paintings. Meanwhile, 
requests for permission to use 
key images from the Collection 
have demonstrated its wider use in 
worship both within the Methodist 
Connexion and ecumenically, with 
schools, in lectures, on book covers 
and in promotional materials.

One of the most exciting uses 
of the images in the Collection 
took place in autumn 2023 when 
Eularia Clarke’s popular painting, The 
Five Thousand, was creatively and 
imaginatively re-interpreted by the 
Methodist Church’s Children, Youth 
& Families team as an immersive 

digital experience for 3Generate, 
the Methodist Church’s Children 
and Youth Assembly, at the NEC 
Birmingham, attended by some 1,200 
young people and 300 supporting 
adults. Attendees stood or sat on 
beanbags surrounded by Clarke’s 
charming figures, now life-sized 
and some animated, and listened 
to an accompanying soundscape; 
genuinely bringing the artwork to 
life for the young people (see p.22). 
Then they moved on to engage 
enthusiastically in response activities, 
facilitated by members of the MMAC 
Management Committee. 

Another key project has been the 
relaunch of the Collection on ArtUK, 
the online home for almost every 
public collection in the UK. ArtUK 
has hugely increased access to and 
awareness of our works online, both 
in the UK and internationally. We 
were delighted to welcome our first 
external curator to write a ‘story’ for 
the platform, Ben Quash, Professor 
of Christianity and the Arts at Kings 

Cover image of Queering 
the Church by Penelope 
Cowell Doe showing 
Craigie Aitchison’s Pink 
Crucifixion © the artist/ 
Bridgeman Images
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College London. Professor Quash 
curated an online exhibition ‘Hand 
to hand: works chosen from the 
Methodist Modern Art Collection’, 
published on the site at the end 
of June 2024: https://artuk.org/
discover/stories/hand-to-hand-works-
chosen-from-the-methodist-modern-
art-collection. The increased national 
and international reach (to the USA 
and Australia, for example) that this 
has offered the MMAC has resulted in 
new academic enquiries about works 
in the Collection. 

Throughout 2023/2024, we 
have been researching the artists 
represented in the Collection, creating 
new biographies, which contextualise 
the artists’ careers with their life 
experiences. These new biographies 
will be added to our newly updated 
website during the first half of 2025. 

A key tool in engaging our 
supporters is undoubtedly our 
popular Friends Newsletter (see p.10) 
and my special thanks go to Katharine 
Farnham-Dear for her work as editor, 
producing lively and varied articles, 
covering all aspects of the Collection, 
updating on Committee activities and 
including information about other 
events and publications relevant 
to art and faith. In our spring 2024 
Friends Newsletter, in support of our 
work with young people, we published 
fresh and insightful critiques written 

by Sixth Form students at Kingswood 
School in Bath, who had seen our 
works when they were on loan to 
the school in the spring of 2023. 
Having seen Maggi Hambling’s Good 
Friday: Walking on Water, 2006, one 
A-Level student wrote, ‘When I saw 
the selection of Methodist Modern 
Art Collection pieces at my school, I 
was drawn to Hambling’s tumultuous 
scene of dynamic crashing waves. 
The impasto paint tactility drew me, 
and it was only after some time that 
the figure of Christ was revealed. 
It could be seen as Hambling 
mimicking how the spirit of Christ 
reveals itself to Christians when they 
least expect it’.

Lectures about the Collection 
have continued to be popular and I 
was pleased to be asked to speak 
at the London Methodist Luncheon 
Club in April 2024 to an enthusiastic 
audience, as well as lecturing in 
Eastbourne in May, while committee 
member the Revd. Graham Kent 
lectured in Welwyn Garden City in 

Works from the Collection 
on the ArtUK website

https://artuk.org/discover/stories/hand-to-hand-works-chosen-from-the-methodist-modern-art-collection
https://artuk.org/discover/stories/hand-to-hand-works-chosen-from-the-methodist-modern-art-collection
https://artuk.org/discover/stories/hand-to-hand-works-chosen-from-the-methodist-modern-art-collection
https://artuk.org/discover/stories/hand-to-hand-works-chosen-from-the-methodist-modern-art-collection
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April. All these events were well 
attended - indeed some of our 
supporters travel many miles to 
engage with us and combine this 
with a break nearby. We are grateful 
to be able to speak again in person 
and to meet so many friends and 
enthusiasts for the Collection. We 
also recognise the value for our 
dispersed supporters of online 
events, and will be pursuing these 
in the future as well, delivering a 
blended programme. More lectures 
and talks are being planned as we 
research more about the Collection 
and interpret it afresh.

In late June 2024 the full 
potential of the Collection was 
once again showcased on an 
exhibition stand shared with the 
Methodist Heritage Committee at the 
Methodist Conference at the Royal 
Armouries in Leeds. This prompted 
several useful conversations about 
future exhibitions and partnership 
opportunities. Members of the 
Management Committee who 

volunteered to be present on 
the stand found it a stimulating 
experience, which coincided with the 
launch of the ArtUK curated story by 
Professor Quash. We also enjoyed 
meeting colleagues from the Heritage 
Committee and the Methodist 
museums. Our aim is to raise the 
profile of the Collection and our work, 
and such opportunities are valuable 
occasions for us to do this.

Ann Sumner lecturing 
at Eastbourne

Ann Sumner and Peter Shears at the 
MMAC/Methodist Heritage stand at 
Methodist Conference

Conversations around the MMAC/
Methodist Heritage stand at 
Methodist Conference 
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Exhibitions Programme and Loans
Our main form of engagement 
is through exhibitions and their 
associated programming. Over 
the past year, the Management 
Committee has been working to 
support two major displays of works 
from the Collection: in Welwyn 
Garden City, Hertfordshire, and in 
Eastbourne, Sussex. Mindful of the 
cost-of-living crisis, we were pleased 
that all exhibitions of the MMAC this 
year have been free to enter. Both 
these exhibitions have been long in 
the planning stages and together 
attracted at least 3,500 visitors.

Deepening the Mystery – 
Unexpected Treasures of Art ran 
from 1 March until 7 April 2024 at the 
Focolare Centre for Christian Unity in 
Welwyn Garden City, Hertfordshire. 
The Focolare movement promotes 
unity through dialogue and the centre 
hosts ecumenical and interfaith groups 
and so we were pleased to partner 
with them in working towards one 
of our key strategic goals. Originally 
planned for 2020, as part of Welwyn 
Garden City’s centenary celebrations, 
this exhibition was delayed when 
COVID struck, and so we were 
delighted when it finally came to 
fruition during Lent and Easter 2024. 
Before the exhibition even opened, 
the team developed a successful 

The Revd Graham Kent represents the 
MMAC at Welwyn Garden City
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ecumenical Lent programme based 
on six of the paintings. An excellent 
opening reception was attended by 
Management Committee members 
Graham Kent, Katharine Farnham-
Dear and David Maddock, civic and 
church leaders. There was a series of 
successful evening events including a 
music and poetry evening and during 
the day there were four workshops 
for local primary school children. 
To facilitate this, over 40 volunteer 
stewards were recruited, drawn 
from all local church denominations. 
For the borrower’s report on this 
exhibition, see p.25)

It was particularly encouraging 
to read the positive experience of 
one Baptist volunteer steward. She 
commented on her enjoyment of the 
role: ‘My lasting memory will be one of 
unity and oneness that seemed to flow 
as we gathered in an ordinary place to 
enjoy artworks that inspired awe and 
wonder in so many different ways for 
so many different people’. During the 
year, we have revised our volunteer 
training with a new PowerPoint 
presentation, which we deliver to 
support borrowers. Increasingly, we 
recognise the benefits the volunteering 
experience brings to those giving 
of their time as stewards, creating 
meaningful experiences for them, as 
well as facilitating visitor enjoyment 
and engagement. 

The exhibition New Vision, in 
Emmanuel Church, Eastbourne, 
opened on 18 May and ran until 13 
June 2024. The newly built church 
marked the bringing together of four 
congregations (two Methodist, two 
URC) into a bright, light and functional 
building. We believe that this is the 
first time that the Collection has been 
shown in a brand-new church, and we 
were delighted to see this exhibition 
come to fruition in such a positive way, 
after years of planning. The title New 
Vision seemed entirely appropriate 
to the steering group, who worked 
with curator, Pat Latham. Pat was 
particularly eager to introduce the 
fascinating concept of ‘slow looking’ 
to the interpretation. This gives people 
in our busy world the opportunity to 
dive deeper and really look in detail 
at an artwork, getting to know it 
personally, without necessarily being 
influenced by other voices, such as 
curators’, or even artists’. It was also 
exciting to see our first visit from a 
pre-school group. They animatedly 
enjoyed the exhibition, visiting from 
the on-site Jenny Wren Nursery with 
their teachers (see front cover) and 
there were also several Messy Church 
sessions focused on the New Vision 
exhibition supported by Management 
Committee member, Peter Shears.

I had the pleasure of participating 
in the well-attended opening event, 
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which was recorded for us by Ellis 
Skelton, an award-winning 17 year-
old photographer, who captured the 
vibrancy of the evening – you can 
see several of his photographs in this 
report. The Secretary of the Friends, 
David Maddock, and I returned to 
Emmanuel the next morning for 
worship with their members. I visited 
again to lecture in late May, which 
coincided with an excellent tour of the 
Towner Art Gallery, comparing works 
in our Collection with those by the 
same artists that they hold. Katharine 
Farnham-Dear reported on this for 
our Newsletter. It was great to see 
so many people enjoying the works 
hanging in such a fine new building 

and to explore in new research how 
important new church buildings were 
when the Collection first toured, with 
the emphasis on church furnishings 
in an accompanying display.

As well as exhibitions in Welwyn 
Garden City and Eastbourne, we 
were pleased to see our David 
Jones engraved woodblock of The 
Three Kings from 1925 lent to the 
Rhythmau’r Bryniau/Hill-Rhythms 
exhibition at Y Gaer, Brecon, 
celebrating the work of Jones as a 
painter, printmaker and illustrator. 
This exhibition drew c.10,000 
visitors and focused on Jones’ time 
spent at Capel-y-ffin in the Black 
Mountains, a period he described 

The opening event 
at Eastbourne

Professor Ann Sumner 
represents the MMAC 
at Eastbourne
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as ‘a new beginning’ in his art. The 
exhibition, which ran from 1 July – 
29 October 2023, was curated by 
Dr Peter Wakelin and opened by the 
former Archbishop of Canterbury, 
the Rt Revd Rt Hon Rowan Williams. 
It was well received and attended, 
and was described as ‘unforgettable 
and revelatory’ by the art historian 
Frances Spalding. 

Our four works by Henry Moore’s 
student, Yorkshire born sculptor Frank 
Roper, remain on long-term loan to 
Woodhouse Grove School at Apperley 
Bridge, where they are seen regularly 
by students worshipping in the Chapel 
and used by both the Art and English 
departments for teaching purposes. 

We have been in discussion with the 
school about how these works can be 
integrated into the exciting plans for 
Bradford 2025, UK City of Culture in 
2025, with more loans planned during 
this period. 

Overall the Collection has 
been seen by around 4,000 people 
not counting those at Y Gaer and 
Woodhouse Grove.

As usual, much of our work this 
year has related to exhibitions and 
loans that will not come to fruition 
until 2025 or 2026. My thanks go 
to all the Management Committee 
members who have been so 
generous with their volunteer time 
helping us plan during 2023/2024 
for a particularly busy programme 
for 2025 (see p.30 for more on our 
future plans).

David Jones’s The Three 
Kings © the artist (used 
with permission)
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Acquisitions 
Our moratorium on acquisitions, 
imposed during our Rejuvenation 
Pause for conservation, has been 
lifted by agreement with the 
Methodist Council. We have been 
delighted to receive two gifts of new 
works and one by bequest. Further 
details of these works and our new 
process for acquisition decision-
making can be found on page 18.

New Home
The negotiations continue to secure 
a suitable long-term new home for 
the Collection from which to tour, led 
by the Chair. We are talking to two 
possible partners at present, with 
very different potential models of 
working. The complexities of finding 
an appropriate home have been made 
clear over the last few years with a 
great investment in time and energy 
in scoping potential new partnerships. 
We have explored three promising 
potential institutional partnerships 
that have ultimately failed to develop, 
although interesting relationships have 
endured as a result. These can be built 
upon to ensure that the Committee 
does eventually find the best possible 
permanent home for the Collection, 
which would bring huge benefits.

In the meantime, when not on 
display the Collection remains 

in storage with museum-quality 
environmental standards. These 
facilities, handling arrangements 
and the condition of the artworks are 
monitored regularly. Unfortunately, 
this means it is not possible for the 
public to view the works if they are 
not out on loan.

The Volunteer 
Management Committee
Our work is made possible by the 
dedication and enthusiasm of all the 
Management Committee, who give 
so generously of their volunteer time, 
and by the support of the staff in 
the Methodist Church’s Connexional 
Team. In particular, having dedicated 
time from Olivia Threlkeld (Heritage & 
Collections Officer) has been hugely 
beneficial to the smooth running of 
the loans programme. 

We have had several new 
members of the Committee this year, 
and I am grateful to all the current 
Management Committee members 
who have mentored them. We have 
been delighted to welcome David 
Maddock as our new Secretary of 
the Friends, Emily Fuggle as our 
new Convenor of the Exhibitions 
and Planning Working Group, and 
Peter Shears who is leading on our 
engagement of young people with 
the Collection. They have quickly 
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become fully integrated into the 
work of the Committee and we are 
delighted to have them on board. 
Exhibition work dominates much of 
our activity and especial thanks go 
to Katharine Farnham-Dear, Graham 
Kent and Corinne Miller for all their 
work supporting the Welwyn Garden 
City exhibition and to Sarah Allard, 
Emily Fuggle and Peter Shears for 
their work at Eastbourne, which I was 
pleased to support too. 

We have also said goodbyes 
to three Committee members. Ian 
Baker had enthusiastically served 
as Secretary of the Friends. Sarah 
Allard had worked particularly on the 
‘Guidance for Borrowers’ and Art UK 
project, as well as being the ‘lead 
link’ for us at Eastbourne. Rebecca 
Gibbs had served with us for six 
years as the representative of the 
Gibbs Trust and contributed so much 
to improving our governance while 
Convenor of our Governance and 
Fundraising Working Group. All will 
be missed and are much thanked for 
their dedicated service. We intend 
keep in regular contact with them and 
all who have generously volunteered 
to work on our Committee. We have 
also taken on board our first co-
optees to support the Committee this 
year and have one new Management 
Committee member’s nomination 
waiting to be ratified by the 

Connexional Council in autumn 2024. 
(Please see below p.16 for full details 
of the Management Committee’s 
membership).

We have built on our successes 
last year, but our ambitions for the 
Collection could not be achieved 
without the commitment of its 
supporters. In particular, we thank 
our Friends, the Gibbs Trust, and the 
Mission Committee and Connexional 
Council of the Methodist Church 
who support the Management 
Committee and value the unique 
role the Collection can play in 
reaching out across the country as 
part of the mission of the Church. 
The Management Committee and 
I look forward to an exciting year 
ahead, as we plan another wide-
ranging and significant programme 
for 2024/2025.

Professor Ann Sumner, 
Chair of the MMAC Management Committee 
31 August 2024
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REPORT OF THE SECRETARY OF THE FRIENDS OF THE COLLECTION

Membership of The Friends remains 
steady at about 110, the precise figure 
reflecting small fluctuations as new 
members join and others have left 
or died. Some applications followed 
the exhibitions, Deepening the 
Mystery at Welwyn and New Vision 
at Eastbourne, and Ann Sumner’s 
lecture to the London Luncheon 
Club on 20 March while others were 
prompted by prior knowledge of the 
Collection and an appreciation of its 
significance due, at least in part, to 
the influence of current members.

It has become something of a 
custom for the Secretary to address 
guests about the role of the Friends 

at the official opening of each 
exhibition and to raise awareness 
of its supportive role. I performed 
this duty with some trepidation at 
Welwyn and Eastbourne where it 
transpired that guest lists at such 
events not only comprise members 
of the host organisation but also Lord 
Lieutenants, Bishops, Mayors, and 
Methodist Superintendents. 

It soon became clear, however, 
that a good exhibition, like the ones 
at Welwyn and Eastbourne, makes 
a considerable impression on the 
viewer and so my address on each 
occasion simply drew attention to 
the impact of these works on the 

David Maddock, Secretary to the Friends David speaking at Eastbourne
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contemporary viewer and the tasks 
of maintenance and development 
that has made the Collection what 
it is. Copies of the Newsletter and 
‘Befriend the Collection’ leaflets 
were displayed conspicuously 
throughout each exhibition to inspire 
interest among visitors and attract 
new members.

The Newsletter remains our 
primary instrument of communication 
and a helpful tool in raising the 
profile of the Collection. It not 
only draws readers’ attention to 
matters connected with or arising 
from the Collection and work of the 
Management Committee, but also 
presents issues of contemporary 
relevance to the arts in their Christian 
context. Take for example, Nicolas 
Holtam’s ‘In Focus’ article in the 
Spring 2024 issue which spoke 
of the communicative potential 
of Christian imagery in outreach. 
Then there is the informative 
regular feature, ‘Elsewhere in the 
Art World’, which offers a roundup 
of cultural affairs from a Christian 
perspective. As a comparatively new 
incumbent as Secretary, I find this 
approach exciting; it seems to echo 
a wider phenomenon of cultural re-
engagement in the Church generally.

There are currently 120 
subscribers to the Newsletter and 
a further 60 recipients or so who 

either have special standing in the 
art world or sympathetic Church 
organisations. Additionally, in an 
initiative started by my predecessor, 
Ian Baker, some 130 subscribers to an 
e-bulletin have received four mailings 
since July 2023. 

A select 79 subscribers received 
a fifth bulletin that was targeted 
to recipients we believed to reside 
within 75 miles of Eastbourne, where 
the New Vision exhibition was then 
in progress. Questionable as the 
reliability of predictive software 
may be (to identify appropriate 
recipients for exhibition reminders, 
for example), the general benefits 
of digital technology are ever 
more apparent. One wonders, for 
example, whether a wider audience 
of Friends, who are unable to attend 
in person those excellent lectures 
delivered at exhibitions and other 
Collection-related events, might 
somehow be accorded access? It is 
with this possibility in mind that we 
are exploring the idea of a biannual 
lecture online to be delivered by 
speakers of note.

Consideration is also being 
given to an annual reception which 
will afford Friends the opportunity 
to meet in person and thereby 
consolidate our common interest.

Subscriptions and donations 
made over the 2023/2024 tax year 
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totalled £4,495 and a further £488 
was reclaimed through Gift Aid. 
This income covered the costs of 
production and postage of two 
Newsletters and the postage for the 
Combined Annual Report 2020–2023, 
as well as sundry expenses, but also 
left a working balance for use in 
support of the Collection.

Since taking over from my 
predecessor, HSBC has introduced 
a dual authorisation facility for 
charitable accounts, which provides 
the necessary safeguard for the 
Friends to open an online banking 
facility. We will retain traditional 
paper-based banking practices as 

well – subscriptions paid by cheque 
will be gratefully received as before 
– but the online facility will improve 
efficiency with respect to payments, 
as indeed it might elsewhere 
with respect to the membership 
application process. The hope is 
that would-be members can join 
the Friends directly through the 
Methodist Church website. Subject to 
setting up an appropriate webpage, 
an online version of the ‘Befriend 
the Collection’ application form will 
be made available in addition to the 
paper leaflet. 

David Maddock, 
Secretary to The Friends

MMAC banner 
welcomes visitors 
at Eastbourne
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WHAT IS THE METHODIST MODERN ART COLLECTION?

The Methodist Modern Art Collection 
is one of the Church’s greatest 
treasures. It is an outstanding 
collection of Christian art illustrating 
the gospel narrative from the Nativity 
to Pentecost. Over the past 60 years, 
it has enhanced worship, enthused 
mission, amazed visitors, inspired 
poetry and dance, and encouraged 
many supporters. 

The Collection was founded in 
South Wales in 1962. Post-war Britain 
was seeing a revival in religious 
painting as many artists were being 
commissioned to create works for the 
churches and cathedrals being rebuilt 
after World War II. The power of art 
to engage people at a deep spiritual 
level was being recognised. The 
Church of England’s commissioning 
is well known, but the story of the 
Methodist Church’s response to 
this revival is less celebrated. In 
Wales, Dr John Morel Gibbs and 
the Revd Douglas Wollen were 
inspired by the rebuilding of Llandaff 
Cathedral completed in 1960, and 
the commissioning by the architect 
George Pace of Jacob Epstein, John 
Piper and Frank Roper. 

Dr John Morel Gibbs, a Methodist 
layman and art collector, realised 
that many Nonconformists had 
little appreciation of the insights 
that contemporary artists could 
bring to the Christian story. He 

decided to create a collection of key 
examples of British 20th Century 
art for the Methodist Church that 
could be toured around the country. 
He was assisted by his friend and 
Methodist minister, Douglas Wollen. 
The works they acquired between 
1962 and 1965 became the core of 
the present Collection and include 
significant works by Edward Burra, 
Ceri Richards, William Roberts, Frank 
Roper and Graham Sutherland. From 
the beginning, they were far-sighted. 

The first picture in the Collection, F N 
Souza’s The Crucifixion © Estate of F N 
Souza. All rights reserved, DACS 
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They included work by women artists 
including Elisabeth Frink, Eularia 
Clarke and Euryl Stevens. And the 
first painting to be acquired in June 
1962, just a month after Coventry 
Cathedral was re-consecrated, was 
The Crucifixion by South Asian artist, 
F N Souza. In more recent years, the 
Collection has acquired more works 
by world artists, including Jyoti Sahi 
from India, Sadao Watanabe from 
Japan and John Muafangejo from 
Namibia. It continued to expand again 
from the 1990s, when Dr John Newton 
Gibbs, the son of the original founder, 
took over leading the management of 
the Collection, with works by artists 
such as Craigie Aitchison, Patrick 
Heron, Ghislaine Howard, Clive Hicks-
Jenkins and Maggi Hambling being 
acquired. A number of works are by 
Welsh artists reflecting the fact that 
our founding fathers lived in Penarth 
in South Wales. Today the Collection 
comprises more than 50 paintings, 
prints, drawings, sculptures. The 
breadth of our Collection has a 

unique appeal in multi-cultural 
Britain today and it is a valued key 
resource for mission and evangelism, 
whether on a denominational or an 
ecumenical basis. 

The Collection was always 
intended to tour and the first 
exhibition, The Church and the Artist, 
was seen across the country in 1963–
5. It continues to travel widely, being 
shown in town and city galleries, 
cathedrals, churches, universities and 
schools (even at an auction house in 
Yorkshire) over the years. It is also 
available online.

The Methodist Church is the 
fourth largest Christian Church in 
Britain, after the Anglican and Roman 
Catholic Churches and the Church 
of Scotland. It has more than 4,004 
churches and a total membership 
of approximately 164,000 people in 
Britain. World Methodism is made up 
of Methodist, Wesleyan and related 
Uniting and United Churches in 
138 countries. Global membership 
numbers total some 80 million.
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STRUCTURE, GOVERNANCE AND MANAGEMENT

Ownership, Care and Development
The Methodist Modern Art 
Collection (MMAC) is owned by the 
Methodist Church (as Model Trust 
property). Following changes in 
the governance structures of the 
Methodist Church agreed at the 
2024 Methodist Conference, the 
trustees of the Collection are now the 
Connexional Council, the executive 
of the Methodist Conference, the 
Church’s highest governing body. 
The MMAC Management Committee 
has delegated authority from the 
Council to care for the Collection 
and manage its operation for the 
trustees. The MMAC Management 
Committee consults and reports 
regularly to the Methodist Church’s 
Mission Committee. 

The aims of the MMAC 
Management Committee are to 
advocate for and advance the 
Methodist Modern Art Collection 
and its associated programming 
throughout the Methodist Connexion 
and beyond to broad audiences 
across Britain, ensuring there is clear 
vision, mission and strategic direction, 
and that the Collection is protected 
and conserved for future generations. 

The Committee’s work 
is underpinned by four key 
strategic goals of: 
•	 working with young people
•	 reaching broad and 

diverse audiences
•	 working with other Churches and in 

dialogue with other faiths
•	 emphasising the heritage, 

identity and values of the 
Methodist Church1. 

The purpose of the Collection is 
to encourage people to enter into 
conversations about God in Christ 
in the contemporary world. The 
Management Committee’s vision 
statement for the Collection is: ‘The 
Methodist Modern Art Collection – 
Seeing the Spiritual’.

Committee Structure and Activity
The volunteer Management 
Committee meets formally four 
times a year. Three working groups 
spread the workload and make 
the main meeting agendas more 
manageable: Governance and 
Fundraising (G&F, initially convened 
by Professor Sumner, who handed 
over as convenor to the Revd Adam 
Stevenson in April 2024); Collections 
Care, Conservation and Development 
(CCCD, convened by Vice-chair, 
Corinne Miller) and Exhibitions and 
Planning (E&P, convened by Emily 
Fuggle). The aim of these groups is 
to ensure improved management 
and care of the Collection and to 
monitor programming to ensure 
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we meet strategic goals and reach 
diverse communities. Notes from 
these meetings are sent to the main 
Management Committee meetings 
for discussion and approval.

Three Management Committee 
meetings and all working group 
meetings are held online, while an 
annual Away Day for the Committee 
is held in person to facilitate creative, 
strategic planning. No Away Day has 
taken place during the time of this 
report, a it has been postponed from 
June to November 2024 to allow all 
new members to attend.

The Chair and Vice-chair are 
appointed for a term of six years, 
and Management Committee 
members are appointed for three 
years, renewable for a further three 
years to a maximum of six years. 
The Methodist Council has agreed 
to extend the six-year term of office 
of the Chair, Professor Ann Sumner, 
by one year to 31 August 2025 in 
order for her to complete ongoing 
key projects.

The Management Committee 
members (as defined by the Terms 
of Reference) over the past year and 
continuing are:
•	 Professor Ann Sumner – Chair
•	 Corinne Miller – Vice-chair and 

convenor of CCCD working group 
•	 Revd Catherine Hutton 

– Representative of the 

Methodist Council
•	 Rebecca Gibbs – Representative of 

the Gibbs Trust, 2017–2024
•	 Ian Baker (Secretary of the 

Friends, 2017–2023)
•	 David Maddock (Secretary of the 

Friends from November 2023)
•	 Sarah Allard (2021–2024)
•	 Katharine Farnham-Dear (Editor of 

the Friends’ Newsletter) 
•	 Emily Fuggle (Convenor of E&P 

working group)
•	 Revd Graham Kent 
•	 Peter Shears (focusing on work 

with children and young people)

New members, Emily Fuggle, David 
Maddock and Peter Shears, took 
up their roles on the Management 
Committee officially in the 
autumn of 2023, having shadowed 
other members from their initial 
nominations in spring 2023. We are 
particularly grateful for the extensive 
hand-over between outgoing Friends’ 
Secretary, Ian Baker, and the new 
Secretary, David Maddock, to 
ensure continuity and the transfer 
of knowledge for the Friends’ 
organisation. 

Dr Peter Wakefield, writer and 
curator, formerly Secretary of the 
Royal Commission on the Ancient and 
Historical Monuments of Wales, has 
been nominated by the Gibbs family 
as their new Trust representative 
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to replace Rebecca Gibbs. His 
nomination will be recommended 
to the Connexional Council in the 
autumn of 2024, after which we hope 
he will attend the November Away Day 
and formally join the Management 
Committee in January 2025. 

All new Management Committee 
members receive comprehensive 
induction and have mentors. We 
have found that holding an in-
person induction meeting is a useful 
opportunity to meet new members, 
now there are fewer opportunities 
to meet with so many meetings 
online. When members leave, we 
organise exit interviews to analyse 
the experience of outgoing members 
and ensure any learning points for 
the future can be taken on board and 
applied to the future management of 
the volunteers on the Committee.

The Terms of Reference for the 
Management Committee allow for 
one or two individuals with specialist 
skills to be co-opted in addition to 
the main committee membership for 
one year, renewable for a further year 
if the need for their skills persists. 
Co-optees are recruited to expand 
the expertise and capacity of the 
Management Committee to fulfil a 
particular need or deliver a specific 
project. Co-options were made for the 
first time in 2023: David McEvoy was 
co-opted to write new biographies 

of the artists represented in the 
Collection; he joined E&P, and G&F 
working groups. The Revd Adam 
Stephenson joined the G&F working 
group to support the new home 
search and subsequently assumed 
the role of convenor.

Our work is supported by 
members of the Connexional staff 
team of the Methodist Church: 
from the Engagement team by Jo 
Hibbard (Director), Liz Millard (Senior 
Administrator) and Olivia Threlkeld 
(Heritage & Collections Officer), and 
from the Communications team, Jill 
Moody (Director) and Anaïs Pédron 
(Media Officer), who assist us and our 
borrowers with press releases and 
social media campaigns. We are most 
grateful for their time and energy. 

Strategic Direction and 
Committee Policies
The Management Committee 
has reviewed and updated their 
strategic goals, making some slight 
amendments to the wording of two to 
reflect the success of our inter-faith 
work and to reflect Methodist values 
(Summarised as being called to be 
growing, inclusive, evangelistic and 
justice seeking). These strategic 
goals drive all the Committee’s 
activity and underpin the work with 
the Collection. The Management 
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Committee maintains a Forward Work 
Plan, which has been amended to be 
mindful of our capacity issues. A Risk 
Register is kept updated to highlight 
any potential risks, such as fewer 
volunteers or loss of knowledge at 
the time of long-serving members 
standing down. 

The Management Committee 
developed a series of operational 
policies, approved in 2021, reflecting 
the standards and best practice of 
‘accredited’ museums and galleries. 
These shape the Committee’s work 
and describe the care and use of the 
Collection in an open and transparent 
way for potential borrowers and 
partners. These policies are:
•	 Collection Development 
•	 Collection Care and Conservation
•	 Exhibition Loans
•	 Mission and Interpretation.

Processes for new acquisitions of 
artworks or archival materials
The Management Committee’s 
request of the Methodist Council 
to resume acquiring items for 
the archive or new artworks for 
the Collection was supported 
by a proposal for ‘Processes for 
Acquisitions to the Methodist Modern 
Art Collection’. In relation to making 

acquisition decisions, this document 
refers both to the Collection 
Development framework in the policy 
and proposes levels of permission 
needed for the Management 
Committee to make acquisitions 
according to various financial 
thresholds. 

However, until the Collection 
Development policy in particular is 
updated in 2026, and the implications 
of strategies* more recently adopted 
by the Methodist Conference to shape 
the life of the Methodist Church can 
be incorporated into them all, the 
Management Committee will also 
refer to these strategies when making 
any strategic decisions or proposals, 
and specifically when seeking to 
justify new acquisitions and define 
their potential value to the Collection.

New artwork acquisitions
Our first stained glass work, 
Preaching, by the Irish artist, George 
Walsh, was presented to us by the 
organising committee of the Dublin 
2018 exhibition. This also marks the 
first work by an Irish artist to enter 
our Collection. We are particularly 
thankful to Neil Payne from the Dublin 
group for bringing this generous 
offer to fruition, and to Corinne Miller, 
Vice-chair of the MMAC Management 
Committee, for organising the 
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administration of this acquisition. It 
will be on loan for the first time next 
year during Bradford 2025, UK City 
of Culture. 

We have been gifted five 
preparatory sketches by Clive 
Hicks-Jenkins relating to his work 
in the Collection, Christ writes in the 

Dust: The woman taken in adultery. 
These were the gift of the artist 
and show the development of the 
ideas of the composition. These 
have been added to the Collection’s 
archive, but exceptionally they can be 
added to loans

Preaching by George Walsh © the artist/ 
Trustees Methodist Church Purposes used 
with permission



20� ANNUAL REPORT

Archives 
Our thanks go to Vice-chair, Corinne 
Miller, who has continued to progress 
the collation and organisation of 
the Collection’s archive with the 
Methodist Archives and Research 
Centre (MARC) at the John Rylands 
Research Institute and Library, 
University of Manchester, where it 
will be available eventually to the 
public for research. All the MMAC 
material formerly stored in the 
Methodist Church’s secure museum 
and records store has now been 
transferred to MARC, where lists of 

the material are being prepared, and 
the removal of duplicate records 
has been scheduled. Once there is 
a clear understanding of the scope 
of the records, we will be able to 
start the process of identifying 
any gaps and using the material to 
enhance the documentation of the 
Collection, ensuring it can support 
research and potentially support the 
exhibition programme. 

EXHIBITIONS OF THE 
COLLECTION AND LOANS 
OF WORKS FROM THE COLLECTION 

The five thousand 
by Eularia Clarke 
© Eularia Clarke Trust (used 
with permission)
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Administration
New guidelines have been updated 
this year to clarify the vital roles 
of the exhibition ‘Lead Links’, 
two members drawn from the 
Management Committee to support 
each exhibition. 

The ‘Guidance for Borrowers’ 
has also been updated on a number 
of occasions, as we respond to 
feedback. Specifically, how it reflects 
the reality of the transportation 
costs of moving the Collection for 
exhibitions, which has increased 
following the COVID pandemic and 
the worldwide energy crisis. New 
guidance has been developed to 
assist borrowers as they approach 
fine art carriers with a helpful 
template now available. Refinements 
have been made to our approach 
to condition reporting, and our 
‘Expression of Interest’ forms now 
include clear reference to our four 
strategic goals. Borrowers are 
reminded of them and asked to 
incorporate at least one into their 
programming. And finally, new 
guidelines on ‘How to Write a Press 
Release’ and a template have been 
developed to encourage borrowers to 
highlight the unique key storylines of 
their exhibition in press releases and 
to assist with social media planning. 

The administration of 
the Collection on tour is ably 

and efficiently supported by 
Connexional team staff members, 
Liz Millard (Senior Administrator), 
and Olivia Threkeld (Heritage & 
Collections Officer).
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Eularia Clarke’s The Five Thousand 
at 3Generate Birmingham NEC 6-8 
October 2023
Report by Peter Shears of the MMAC 
Management Committee

‘I felt like I was a part of the painting. 
It was an incredible experience.’ 
These words, recorded in our 
visitors’ book, express a sentiment 
shared by many of the 2,000 or 
so adults, teenagers and young 
children who visited our immersive 
presentation of The Five Thousand 
at this year’s 3Generate (aka 3Gen), 
held in Birmingham’s NEC from 6 
to 8 October. 

The paintings chosen for 3Gen 
this year were Eularia Clarke’s 
The Five Thousand and Storm 
Over the Lake. Months of creative 
and imaginative discussions 
between PixelLux, PH Productions, 
Management Committee 
representatives, Eularia Clarke’s 
family and members of the 3Gen 
leadership team culminated in the 
creation of a wonderful immersive 
experience.The Five Thousand was 
projected onto the floor and walls in 
a specially built structure so visitors 
could sit or stand surrounded by 
Clarke’s figures. A soundscape of 
babies crying, people chatting and 
seagulls calling, together with subtle 
animation of some of the figures 

meant that many of our visitors 
shared the view of one boy who said, 
‘I can say I was actually there!’. Many 
found the experience deeply calming. 
One of the first, a young girl, told 
us,‘This will be my safe space for 
the weekend’, and we found children 
returning to spend long periods of 
time gazing at the images from the 
comfort of the colourful bean bags 
scattered across the floor.

3Generate, the Methodist 
Church’s Children and Youth 
Assembly, and the Management 
Committee for the Methodist 
Modern Art Collection developed 
the immersive art space together. 
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The aim was to engage children and 
young people in a 3D-art experience 
that was centred on conversations 
about God, community, sharing and 
food. The space can be taken on tour 
to schools or used in churches to 
engage local communities. The initial 
development used funds allocated 
by the Church to engage and equip 
children and young people to be 
disciples now.

The original paintings were 
positioned by the exit to the 
immersive experience, so that visitors 
would experience the installation and 
then view the originals. They were 
mounted on temporary walls with 

information about the artist and the 
Collection. A QR code gave visitors 
access to the full Collection online. 
We noticed how the experience of 
being surrounded by the colour and 
movement of the digital artwork 
enhanced our visitors’ engagement 
with the original the Five Thousand. 
Our teenage visitors often studied 
details in the painting which they 
might have missed without first 
having visited the installation. ‘I 
noticed that the red…under the Bible 
on the altar looks like blood coming 
from the words of communion,’ wrote 
one, ‘[this was] quite a revelation’. 
The experience led both adults and 

Busy workshop in the ‘Art Station’ at 3Gen
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children to intriguing and original 
insights into the spiritual and 
theological elements of Clarke’s work. 
Many found the installation enhanced 
a reading of the painting which saw 
God as present in community, in 
diversity and in sharing - all themes 
developed and explored elsewhere at 
3Gen. Other immersive installations 
currently offering this sort of 
experience tend to present lots of 
images simultaneously, wheras ours 
focussed on the one painting and 
invited visitors to pause, reflect, and 
engage with the original artwork

Children were encouraged to 
record their responses on coloured 
bunting; ‘Togetherness itself is a 
miracle’, said one. ‘I am part of the 
picture’, said another, ‘Jesus feeds me 
as much as he fed people years ago’.

Peter, taking part in his first event 
as a member of the Management 
Committee, led three well-attended 
workshops. These involved exploring 
the ways Clarke’s painting responds 
to the Gospel narrative. They enabled 
both adults and children to learn more 
about Clarke whilst giving them time 
to reflect on the painting itself.

One of our visitors was a 
Methodist Minister who had himself 
preached on Canvey Island, the 
setting of the picture. Many visitors 
spoke of how greatly they valued the 
Collection. We heard reports of our 

posters being used in sermons and 
reflections, and the experience of 
seeing the immersive installation led 
to interesting discussions concerning 
which other works from the Collection 
might work well in this format. 

In the words of one visitor, ‘It 
was amazing to be immersed in the 
picture …. a great expression of God’s 
presence in the everyday.’.

Peter Shears,  
Member of the Management Committee

Peter Shears and Corinne Miller 
unpacking the artwork at 3Gen
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Deepening the Mystery 
– Unexpected Treasures of Art
Focolare Centre for Unity, Welwyn 
Garden City 1 March – 7 April 2024

Report from Paul Gateshill of the 
Focolare Centre for Unity.

From the moment we opened on 
1 March until 7 April, the Focolare 
Centre welcomed nearly 2,000 
visitors to enjoy the 26 paintings and 
savour refreshments in our pop-up 
community cafe. It was a massive 
endeavour requiring a rota of 47 
local volunteers to act as stewards 
and to welcome the visitors. These 
volunteers came mainly from the 
local churches and represented at 
least five Christian denominations. It 
was a truly ecumenical affair. In many 
ways, it was worth putting on the 
exhibition just to work closely with 
these new friends.

Accompanying the exhibition we 
had developed a Lent course which 
focused on one of the paintings 
each week during Lent. It was 
devised by an Anglican and Roman 
Catholic priest and was beautifully 
presented with music, art, a passage 
from scripture and open questions 
to encourage dialogue. This was 
published to all the churches with 
members encouraged to visit Lent 
groups from churches, other than 

their own. One group reported that 
the participants had grown from 12 at 
the beginning of the course to 19 by 
the end. Normally, it is the other way 
round! One member shared that she 
felt she had grown more spiritually 
during those six weeks than the 
previous ten years!

The exhibition was accompanied 
by various activities – a civic 
reception for local community 
leaders and clergy, school visits and 
workshops, an evening lecture by 
Graham Kent about his experience of 
working with the exhibition for 20+ 
years, and moments of reflection. We 
also held an evening of poetry and 
music in the midst of the paintings. 
We invited Jim Deeds and David 
Campton from Belfast to share 
their poetry with us, interspersed 
with music. This was yet another 
demonstration of ecumenism as 
David is a Methodist minister and Jim 
is Roman Catholic. Their friendship 
and poetry spoke volumes. The 
evening was a profound moment 
demonstrating the power of the arts 
to convey the deepest of insights and 
truths relating to the mysteries of the 
Easter story.

Many people were amazed that 
the Methodist Church owned the 
Collection and were able to learn 
more about Methodism through 
the literature available and through 
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Graham Kent’s evening lecture. It was 
an excellent advert for the Methodist 
Church and its vision.

On the last day of the exhibition, 
we held a service of thanksgiving 
to gather together the fruits of the 
last six weeks. Led by an Anglican 
and Roman Catholic priest and 
accompanied by music, it also 
contained reflections by three of 
the stewards. One steward from the 
Baptist Church shared how she used 
to compile an action list of things to 
do. Her experience of watching over 
the paintings had led her to create a 
list of ‘things to be’ instead!

During the course of the exhibition 
I held four workshops for school 
children, aged between 6 and 11 
years old. It was moving to see how 
these young children interacted with 
the paintings. Children see things 
differently than adults and I learnt 
more from them than they did from 
me! During one of the sessions we 
were looking at Maggi Hambling’s 
Good Friday – walking on the water. 
It portrays a turbulent sea and a 
mysterious figure waling on the 
water. One of the teaching assistants 
confided in me: ‘This painting really 
speaks to me. I have been going 
through a really tricky patch recently. 
This painting is telling me not to 
sink beneath the waves of my own 
problems, but to stay above the 

waves’. I was moved that this lady 
was confiding something so personal 
to someone she had met just 45 
minutes earlier.

To conclude, here are some 
impressions left in the visitor’s book:

“Extraordinary and unique 
exhibition – beyond words

Beautiful. An amazing collection 
of art. Beautifully curated and 
displayed. Conducive, not only to 
the appreciation of the works but 
also to quiet contemplation. A 
very moving experience and very 
welcoming volunteers!

Fantastic to take in a contemporary 
collection reflecting faith and its 
significance

A beautiful spiritual feast

Profoundly inspirational

Beautiful and stunning artwork. 
I’m so pleased we got to see the 
real thing. It is thought provoking 
and a reminder of Christ in all parts 
of our lives.”
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Key Statistics:

Number of works loaned from the Collection 25

Number of volunteers involved, including in planning and stewarding 53

Number of exhibition visitors 1996

Number of events and services 9

Number of people who attended special events and services 400

New Vision
Emmanuel Church Eastbourne 19 May 
– 13 June 2024

Report by Patricia Latham, 
curator of the exhibition, with 
supplemental information provided 
by Paul Tabraham of Emmanuel 
Church Eastbourne

Occasionally in life a wonderful 
gift – an opportunity - arises that 
takes you into a new world. Meeting 
Paul Tabraham and the Emmanuel 
team and being invited to curate the 
Methodist Modern Art Collection 
exhibition held at the newly built 
Emmanuel church in Eastbourne this 
year was such a gift.

Although I had curated exhibitions 
previously, the emphasis on modern 
religious artworks and hanging the 
works in a newly built church building 

posed many different challenges 
and created learning curves 
along the way.

Initially, because the church 
building was not completed for the 
originally planned 2022 Pentecost 
opening, we were often planning in 
the dark, viewing the space with hard 
hats and hi-viz jackets.

Although we would have loved 
to exhibit all the wonderfully varied 
Collection, we limited our selection to 
35 works keeping to the New Vision 
title and theme.

Throughout the many zoom 
meetings and planning we had a 
constant concern to ‘get it right’ and 
Paul, the team and I were often having 
to think laterally about display boards 
and layout in the sanctuary space. 
This was a church and not a gallery. 

So many great ‘add-ons’ came 
about throughout and after the 
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exhibition. The young children visiting 
the works and helping them to look 
and talk about the artworks, the 
great link with visits to the Towner 
Art Store, the poetry that came from 
the slow looking workshop, the visit 
of the artist John Brokenshire, and 
the talks given and services held 
throughout the weeks about specific 
paintings. The exhibition time went by 
very fast, and it was exciting to see 
and hear the interesting comments by 
the visitors – many of whom returned 
for a number of times. Comments in 
the Visitors Book included: 

“An inspirational collection in 
such a peaceful setting. With the 
background music it transported 
you into another realm.” 

“A wonderful collection of spiritual 
art …. using different media and 
styles to create such evocative and 
thought-provoking emotions” 

“What an explosion of sensitivity 
towards the truth of Christ's gift to 
us on earth. I will have to return to 
continue my viewing.” 

“Visited with curiosity and was 
overwhelmed with not only 
the exhibition but the aura of 
hospitality and openness of the 
people and building, fascinating.” 

“Thank you for the taking the 
initiative to bring this collection 
to Eastbourne. You have done an 
excellent job with the curation and 
the guides for each work.” 

“Didn't know what to expect but in 
every way the exhibition has been 
massively uplifting.” 

“It is encouraging to see that 
Christian Art did not finish with the 
Renaissance but is still flourishing 
in the last one hundred years. 
Thank you so much for giving 
us the opportunity to see this 
exhibition reflecting the Christian 
story of good news so powerfully.” 

“What an inspiration. I see 
something new every visit” 

“Thank you for a fascinating and 
moving exhibition... A privilege to 
see the pictures.”

“Thought provoking, mix of 
mediums and paintings, well - 
executed. A wonderful collection. 
Well done. Emmanuel.”

“A wonderful collection of spiritual 
art from a varied amount of artist 
using different media and styles to 
create such evocative and thought-
provoking emotions,”
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“Very well curated.”

“What an explosion of sensitivity 
towards the truth of Christ's gift to 
us on earth. I will have to return to 
continue my viewing.”

“The kind assistance in 
appreciating the full character of 
the paintings has been wonderful. 
Thank you so much to all involved 
in presenting the opportunity 
to see these.”

“Inspirational collection and free to 
attend. We loved it.”

Engaging with all the artworks 
in the Collection, I was so often 
reminded about the crucial link 
between Creativity and Faith – raising 
awareness of the story of Jesus and 
the joy and excitement of looking 
at paintings. I am sure all visitors to 
the exhibition responded similarly. 
Hopefully, this will be the start of 
many more such uplifting exhibitions.

Key Statistics:

Number of works loaned from the Collection 35

Number of volunteers involved, including in planning 
and stewarding

40

Number of exhibition visitors 1400–1500
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FORWARD PLANNING

Much of our work in 2023/2024 has 
been devoted to planning major future 
exhibitions. 

Back to 3Gen
In October 2024, works from the 
Collection will be presented once 
again for 3Generate, the Methodist 
Church’s Children and Youth 
Assembly, with an exciting new 
programme focusing on ‘Journeying’. 
As we grow our partnership with 3Gen 
and seek to reach more young people 
through innovative interpretation of 
the Collection, extensive planning has 
involved consultation with the young 
people themselves and liaising with 
the creative arts facilitators on how 
the children might be able to respond 
artistically. 

Exhibitions in 2025 and the 
Development of a Curated Package
2025 looks to be one of our busiest 
years recently, with exciting and 
ground-breaking projects under 
discussion across the country. 

We are working with Kirkby 
Stephen Methodist Church to develop 
our first ‘curated package’ to exhibit 
for the Lent and Easter period in 
2025. This concept of two or three 
works that could be offered for loan 
with ready-made interpretation as 
a ‘package’ has been envisaged for 
some time. We are now pleased to 
be developing our first version of 
this concept to test on the theme 
of Revelation! and lending our two 
works by Australian artist, Roy de 
Maistre, The Supper at Emmaus and 
Noli Me Tangere, to be on show in 
rural Cumbria, where an exciting 
programme of associated activities is 
planned. This will coincide with their 
Lent events, as well as the Cumbria 
Easter Rally of classic and vintage 
commercial vehicles, which brings 
large audiences to the town. The 
title Revelation! refers not only to the 
subjects of the paintings, but also to 
the Australian artist himself, who is 
not well known in Britain and who’s 
life has been researched by David 
McEvoy for our biographies project. 

Over the summer months, we 
hope to contribute loans to an 
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exhibition at Ditchling Museum of Art 
+ Craft in Sussex.

In September a major project 
will come to fruition, after years 
of planning, when our works will 
be lent across Bradford as part of 
Bradford 2025 UK City of Culture, 
partnering with the Yorkshire West 
Methodist District. This project 
will see works on loan to Bradford 
Cathedral, Ben Rhydding Methodist 
Church, South Square Centre, 
Thornton and Woodhouse Grove 
School. We will also be using high 
quality reproductions of works in the 
Collection and showing them in inner 
city bars and cafes. 

Having developed these 
partnerships and the overall concept 
over the past year, we were delighted 
when the District appointed former 
MMAC Management Committee 
member, Verity Smith, in April 2024 
as Faith & Arts Development Lead to 
deliver the project. It is hoped that an 
Artist in Residence will be appointed 
to respond to the programme. We are 
extremely grateful to the Gibbs Trust 
for granting £10,000 in the autumn of 
2023 to cover transport costs for the 
proposed Bradford exhibition. 

Website and Interpretation
Artists’ Biographies
After much time spent researching 
new information about the artists 
represented in the Collection for 
our website, this project will also 
be completed by July 2025, with 
contextualising biographies for 
each artwork gradually being 
posted online. 

These biographies will shed new 
light on many of the lesser-known 
artists in our Collection and enable 
us to understand at what points 
in their careers they produced our 
works. We also aim to update the 
interpretation available to borrowers 
to include some of this new research. 
In addition, we are aware that our 
guidebook to the Collection Seeing 
the Spiritual is now in need of 
updating in light of this research and 
a better understanding of how the 
Collection was formed in the 1960s, 
which we now contextualise as part 
of a revival of interest in religious 
painting in post-war Britain – this 
will become a further, future spin-off 
project from the biographies.



32� ANNUAL REPORT

FINANCIAL SUPPORT

The volunteer Management 
Committee who manage the care, 
conservation and touring programme 
for the MMAC are supported for 
the equivalent of one day per 
week by a dedicated, employed 
officer in the Methodist Church’s 
Engagement staff team, Olivia 
Threlkeld, Heritage & Collections 
Officer, and, allocated as needed, with 
time from the Engagement team’s 
Senior Administrator, Liz Millard. 
Budget is allocated to allow Olivia 
to support borrowers on site with 
exhibition development, installation 
and de-install as required. Other 
Connexional staff teams such as 
Communications, Evangelism & 
Growth, and Publishing Services, also 
provide incidental support.

For 2023/2024, the Methodist 
Church continued to allocate revenue 
funds in the Connexional Central 
Services budget for the operation of 
the Collection: £6,720 for the work 
of the Committee (e.g., for travel 
and accommodation expenses 
for members to support the local 
church organisers of exhibitions and 
for the Management Committee’s 
in-person ‘Away Day’); £22,120 for 
operational costs, such as storage of 
the artworks between exhibitions, and 
handling and transport for exhibitions 
organised by the Management 
Committee such as at 3Generate. 

In addition, the Methodist Church’s 
fine art insurance policy covers the 
Collection for all risks in storage, 
in transit and while the artworks 
are on show. 

Income is generated from the 
Collection through loan fees and fees 
for the reproduction of images of the 
artworks for publication outside the 
Church. This income is used for the 
development of the Collection.  

The Management Committee 
are grateful for donations from 
Friends and other supporters of the 
Collection. 

Jo Hibbard, Director of Engagement, 
Connexional (Mission) Team, The 
Methodist Church
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1.	 The strategies adopted by the 
Methodist Conference since 
2021 are: Our Calling (2021); 
Justice, Dignity and Solidarity 
(for EDI, 2021); God for All (for 
evangelism and church growth 
and development, 2022, and the 
2024 update, which we expect to 
reference the MMAC as a tool for 
evangelism), and Justice-Seeking 
Church (for social justice and 
social action, 2023).



For an update on the locations of future exhibitions 
and for information on borrowing the Collection please 
visit our website at www.methodist.org.uk/artcollection

or simply search 
‘Methodist Modern Art Collection’

Alternatively, contact the Senior Administrator for the 
Methodist Modern Art Collection Management Committee, 

Liz Millard, at the following address:

The Methodist Church 
Methodist Church House 

25 Tavistock Place  
London  

WC1H 9SF

Email: artcollection@methodistchurch.org.uk 
Tel: 020 7467 5214


